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PROLOGUE L 3 BOU
Heaven—December 24, 1946 ‘Sa \\ LG D TD ( 0 f 5hﬂ”

(in the doriness, we hear an angelic chorus singing offstage. . .the
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tise lights reveal a pamiied scrim of shars and clouds. . e are in
Heaven... afler the chorus sings, the music confinues as we fear
offstage voices over the sound system)

#1 PROLOGUE-"PRAYERS AND ANGELS”

. S
OFFSTAGE CHORUS AT 5&@#'
AHHHH, Al-mnnﬂﬁ i W wmmﬂ

GOWER'S VOICE
[ owe everything to George Bailey. Help him, dear Father. A

LAV Marl
MARTINI'S VOICE
Oh, dear Jesus, help my frend Mr., Bailey.
LGl vy

MRS. BAILEY'S VOICE
Help my son George tonight A

Lo V1
BERT'S VOICE

He never thinks aboul himself, God: that's why he's in trouble.

ERNIE'S VOICE
Ceorge is a good guy. Give him a break, God A
LW \S
MARY'S VOICE

[ love him, dear Lord. Watch over him tonight,

JANIE'S VOICE

Please, GGod. Something's the matter with Daddy

. | ZUZU'S VOICE . d
Please bring Daddy back. A L’G e LE: &M/ W‘ﬂ : bul l

. (the music changes as we begin to hear fwoo angels speaking to one
L ( ﬁ’ { another, JOSEPH and FRANKLIN. .. they are unseen, but as they

H d A speak, we see their indrowdual siars “sparkle” on the scrim as if the

N \7 FRANKLIN'S VOICE 5TND€>\1 &0, 1D

Hello, Joseph. Trouble?

stars were speaking)

. 241

JOSEMH'S VOICE
Looks like we'll have to send someone down...a lot of people are asking for help for a
man named George Bailey.

ugm FRANKLIN'S VOICE

George Bailey. Yes, tonight’s his crucial night. You're right. We'll have to send someone
down immediately. Whose turn is it?



Notes

JOSEPH'S VOICE
That's why [ came to see you, sir. It's Clarence’s turn again

FRANKLIN'S VOICE
Uh. . hasn't got his wings yel, has he? We've passed him up right along

JOSEPH'S VOICE
Because, vou know, sir, he's got the 1Q of a rabbil

FRANKLIN'S VOICE
Yes, but he's got the faith of a child.. simple. Joseph, send for Clarence

(underscore enis. . . harp glissando. . CLARENCE enler. .. 5 vV L/Q '2___'2’_,

dres=ed in a winle huxedo and botelzr hal)

5Q #\ CLARENCE
You sent for me, sir! v
FRANKLIN'S VOICE

Yes, Clarence. A man down on earth needs our help,

sQ 2°Z-

Splendid! Is he sick A

CLARENCE

FRANKLIN'S VOICE
No, worse, He's discouraged...a man with no hope. At exactly ten-forly-five p.an
tonight, Earth time, that man will be thinking sericusiy of throwing away God's
greatest gift

2.9
CLARENCE =l

Oh, dear, dear! His life! I've only got an hour to dress. What are they wearing nyw?

FRANKLIN'S VOICE
You will spend that hour gething acquamted with Leorge H-::.-l-.‘_‘.'

CLARENCE
air... I I should accompiish this mission. ..l mean. . .might | perhaps win my wings? I've y
been waiting for over two hundred years now, sir, and. .. people are starting to talky 5Q Z

FRANKLIN'S VOICE
Clarence, you do a good job with George Bailey, and you'll get your wings.

<022 CLARENCE
(i, thank you, sir. Thank jl.'ul:‘ul"

JOSEPH'S VOICE

Poor George... 5it down, Clarence

CLARENCE
Sit down?

QLN (e sits)

E'm“ﬂ are

JOSEFPH'S VOICE
If you're going to help a man, vou want to know something about him, don't you?

v



‘ﬁgh CLARENCE

Well, naturally. O cours u"!l

JOSEPH'S VOICE

Keep your eyes open. I'm going to take vou back to 1928, Clarence. See the town?

sQ3Z CLARENCE

Where? |don'tsee a thin;,:__\f

JOSEPH'S VOICE
COh, I forgot. You haven't got yvour wings yet. Now look, I'll help you out. Concentrate
Begin to see something? 2 L Q349
(Hhe Lights belfund the scrim begin to fade wp and toe see the foun of
Bedford Falls-Masn Strect. . il is a beaubiful, traditional vision of
small-toum Amenca, Summer 1928. . .we see a prominoitly
displayed white sign "YOU ARE NOW IN BEDFORD FALLS y

sQ 2%

Why, ves! This is .1r1'|:.;.-'1'.'1r=.;.'l"

CLARENCE

JOSEFH'S VOICE

if you ever get your wings, you [l see all by vourself

CLARENCE DN yp + Soney
Oh, wonderful! | can really see something now...what a preity little town.Y

]ﬁ:‘ﬂ"ﬂi w VOICE
Clarence. .. yvou are now in Bedford Falls!
- A LQ e

(tmmedialely, mustc begins.. . the heaven serim flies out quickly
gndd Lhe CHORLS enters with much bustling and

actimmty ... ommediale segue it the next scene)

#2 YOU ARE NOW IN BEDFORD FALLS




SCENE1
Main Sireet. Bedford Falls,
June 1, 1925 in the late aflernoon

CHORUS
YOU ARE NOW IN BEDFORIIFALLS
WHERE FOLKS ARE FINE AND FRIENDLY

CHORUS 1 CHORUS 2

AND THE NEIGHBORS COMETOCALL

WELCOME NEIGHBORS WELCOME NEIGHBORS

ONE AND ALL ONE AND ALL

YOU ARE NOW IN YOU ARE NOW IN

BEDFORD FALILS BEDFORD FALLS
CHORUS

THE WEATHER IS DELIGHTFUL

SUMMER, WINTER, SPRING OR FALL
CHORLUS 2

SUMMER, WINTER, SPRING OR FALI

CHORUS L{
[N OUR FAIR (ITY OF BEDFORD FA LL?:DH{!{ VL.- Q ul,
(During the follmving chorus, GEORGE BAILEY enters the stage

and walks abou! the square, inieracting wnth the people)

CHORUS
YOU ARE NOW IN BEDFORD FALLS
WEMAY BE RATHER SIMPLE

MAYOR
BUT WE'RESTANDING STRAIGHT AND TALL

CHORUS
BUT WE'RE STANDING STRAIGHT AND TALI
YOU ARE NOW IN BEDFORD FALLS!
TS NOT LIKE NEW YORK CITY

SOLO WOMAN
BUT OUR CHILDREN HAVE A BALL!

CHORUS | QY]

YES, OUR CHILDREN HAVE A BALL
IT'S A WONDERFUL LIFE IN BEDFORD FALLSY

Q&J ! \

(Music contimues as BERL, the cop, enters wnth ERNIE, the cab
driver.. They both approach GEORGE center stage)

Notes i

Avasl there, Captain Cook. You gol your sea legs vet?



ERNIE
Parlez vous francais? Hey, send us some of them picture postcards, will you, George?

BERT
oy, Gearge, don't take any plugged nickels
3 Cearge, don't take any plugged nickels

ERNIE
George, are you sure you have to go away for so long? We're gonna miss you here in
Bedford Falls. ..

BERT
George...no matter how far you travel. . there's nowhere else like Bedford Falls...you'll
seel
(GEORGE crosses down center to sing with the CHORUS behund

A
Lass Blw=

fram |

GEORGE
I'M GOING CRAZY IN BEDFORD FALLS
IN ALL THE YEARS I'VE BEEN HERE
NO, IT HASN'T CHANGED AT ALL
| BID) FAREWELL TO BEDFORD FALLS
I'VEGOT TO CROSS THE OCEAN
BEFORE 1 CLIMB THE WALILS
AND SAY "GOOD RIDDANCE™ TO BEDFORD FALLS
AL 5
BERT
THERE'S LOTS OF THINGS TO DO HERE

ERNIE
AND LOTS OF THINGS TOSEE

GEORGE
BUTI'VE ALREADY DONETHEM ALL
THERE'S NOT ENOUGH FOR ME!

CHORUS
YOU ARE NOW IN BEDFORD FALLS
IT'S NOT LIKE NEW YORK CTTY

. GEORGE
You can say that again!

L@“ 57 CHORUS
¥ IT'S NOT LIKE NEW YORK CTTY

CHORUS 1 CHORUS 2
IT'S A WONDERFUL LIFE

IT'S A WONDERFUL LIFE
ITS A WONDERFUL LIFE

IT'S A WONDERFUL LIFE

LQSA CHORUS

V' IN BEDFORD FALLS
BEDFORD FALLS

Notes

L



(after applause, cast freezes in pose with GEORGE down cenler, in
a spollight...iights come up it heaven)
LQ Wl 5Q b
vV CLARENCE
Hey .. what did they stop for?

JOSEPH'S VOICE
I wan! you to take a good look at that face
QA Vi CLARENCE
Who 1s 1t? \J
JOSEPH'S VOICE

George Dailey,

“Q v

LCLAKENCE
Is he mv man?

JOSEPH'S VOICE
Yes. That's your man.

CLARENCE 3@ w4
It's a good face. [ like it. 1 hope I'll like George Bailey. V

JOSEPH'S VOICE

Oh, you will

CLARENCE L@ eS :;G ¢S YO T fransinon

But...why does he want to get out of this pretty little town? Everyone seems so nice

JOSEFPH'S VOICE
Wait and see
(mustc begrns. . .l 15 a musical playoff for the CHORUS fo exit and
for Hepner's Deparbment store to come on.. .GEQRGE crosses lo
JOE HEPNER and starls speaking as soon a3 the music ends)

#3 PLAYOFF=YOU ARE NOW IN BEDFORD FALLS

GEORGE
Nope. Nope. Nope. Nope. Now, look, Joe...] want a BIG one
(he pestures to show a large size)
Big. see? | don't want one for one night. | want something for a thousand and one
nights, with plenty of room for labels from [taly and Baghdad, Samarkand —a great big

one
JOE
| see, a flying carpet, huh? | don't suppose you'd like this old second-hand job, would
=
Yo

(he iir:':k{u a linr or sutfcase up from under the counter)

Notes GEORGE
Now vou're talkin'. Gee whiz, [ could use this as a raft in case the boat sunk. How much

does this cost?

L]



